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I met Salvatore Scarpitta in Baltimore, Maryland, in the summer of 1985, to organize his solo exhibition at the Padiglione d'Arte Contemporanea (PAC) in Milan. A fraternal friendship was born immediately and lasted until his passing in New York on April 10, 2007.
His deep humanity—he was a staunch fighter for human rights—generosity, and nonconformity accompanied him throughout his life. This exhibition aims to pay homage to Scarpitta, an artist well-known in the art world for his extremely original compositions with bands, which, when exhibited in 1958 at the Galleria La Tartaruga in Rome and the following year in New York at the Leo Castelli Gallery, were immediately appreciated and recognized as original and innovative works that sharply differed from the abstract schemes of the time.
However, Scarpitta is also known for his racing cars, which he put on the track (dirt track racing) for over twenty years on the circuits of Maryland and Pennsylvania. His passion for cars started as a boy, when, in the early 1930s, he began attending the car races that took place every Wednesday evening at the Legion Ascot Speedway in Boyle Heights, among the hills behind Los Angeles. The regular attendance at the circuit, meeting with drivers and mechanics, witnessing the awarding of champions, and sometimes being a witness to fatal accidents on the track, were of fundamental importance in Scarpitta's life and art and led him to create his first works, as he himself recounts: "I admired the racing drivers and the races of that time. The first time I painted, it was the numbers that the racer friends allowed me to draw on their shiny multicolored cars. I began making some portraits of them" (1).
In the summer of 1985, after months of work, Scarpitta completed one of his youthful dreams in his Baltimore studio: the construction of a functioning race car, the Sal Scarpitta Special, capable of competing on dirt tracks with the top champions of the time. In the 1960s, he had already created and exhibited some racing cars at the Leo Castelli gallery, but none of them were actually prepared to race on the track.
In the circuits' competition, he found other energies and experiences that, filtered through his artistic sensitivity, allowed him to create works such as the offset portfolio "Incident at Rimini”, 1980, the installation "Race Car on Idaho Potato Track”, 1990, "Car Crash”, 2006, a digital photographic sequence mounted on canvas of 8 videograms, and numerous drawings of portraits of drivers and car accidents.
The works present in this exhibition aim to document a particular aspect of Scarpitta's creativity related to car racing circuits: it’s the meeting point between art and life on which the artist's artistic and existential thought is based, who affirms: "For art to be true and effective, it must stem from the total experience of the artist" (2).
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